HE NEW WAV

: THE FIRST DECADE IN
, A NEW CENTURY

WINNIPEG @ GROUP
CREDITS } %

Curators: Cecilia Araneda, Danishka Esterhazy, Solomon Nagler
Coordinator: Monica Lowe
Technical Producer: Deco Dawson ‘

Graphic Design: Paul Kim

Produced by Winnipeg Film Group Inc., 2012

304 -100 Arthur Street, Winnipeg, MB, Canada R3B 1H3
(204) 925-3456

distribution@winnipegfilmgroup.com

winnipegfilmgroup.com

* Canada Council  Conseil des Arts FAANITORA ATS COUNG WINNIPEG
i forthe Arts du Canada @7 RS2 LS ANTS DO MANTORA <>”’ ARTS COUNCIL




importance to the WFG because this first decade in the new
century saw an unprecedented level of diversification in filmmaking
in Winnipeg. For the first time, Norma Bailey, Elise Swerhone,
Shereen |errett, Carole O'Brien and Paula Kelly were no longer

the exceptions in Winnipeg; prior to the 2000s, rarely did women
as directors have doors open as easily as they had for men. And,

of course, the latter half of this first decade of the century saw the
emergence and rise of Aboriginal filmmakers in Winnipeg, where

possibly a total void had existed before.

And yet, in as much as these two changes alone in the 2000s
are each of singular importance unto themselves, these were
not the only changes that occurred. This first decade in the new
century also harkened in an era of do-it-yourself filmmaking to
Winnipeg that is book-ended at both the beginning and the end of
the decade by big productions and the prominence of feature films
~though the recent resurgence of feature film has been a direction
dominated by women and facilitated by the increasing quality and
decreasing expense of digital technologies. What happened in the
decade thatimmediately followed Y2K was a then new generation
of filmmakers following more individual, personal and introspective

approaches to film facilitated by access to new (or, in some cases, new

to us) technologies, creating a new aesthetic to Winnipeg filmmaking
that continued to resist the more realist approaches undertaken by
those working elsewhere in Canadian cinema.

hen the decade turned, filmmakers Matthew Holm, Patrick

Lowe, Deco Dawson and Sean Garrity crossed over in time
with a generation of filmmakers that had come just before. We were
emerging from a period of large, beautiful, and often transgressive

works and into a new era of do-it-yourself opened up by Solomon
Nagler in 2001, after attending Phil Hoffman's fabled Film Farm




in southern Ontario. The filmmaking environment in Winnipeg at

the time was fertile ground waiting 1o be seeded with opportunity,

and so when Nagler introduced hand-processing and hand-crafted
filmmaking approaches with technical guru John Kapitany and

then WFG Training Coordinator Jeffrey Erbach, a new generation
within the filmmaking community lined up. In that very first edition

of the $225 Film Experiment, students included Deco Dawson, Mike
Maryniuk, Danishka Esterhazy and myself, and in the next years,

Sean Garrity and Heidi Phillips would follow. And with the Film Farm
approaches in hand, a broad base of filmmakers in Winnipeg suddenly

were armed with a new philosophy that it was wholly possible to

complete new works without major budgets. Though some filmmakers
experimented with hand crafted filmmaking techniques only for a
short time, the legacy of the shift in state of mind remained as the
major change in the decade, as @ mind-set that would continue on

in the advent of a mass migration to digital forms.

orking in a parallel manner, Aboriginal filmmakers Kevin Lee

Burton, Darryl Nepinak and Caroline Monnet also emerged
in this decade with a similar do-it-yourself mindset, where small works
could be just as significant as major ones. While Nepinak and Monnet
developed as filmmakers os a result of the resources offered by the
Winnipeg Film Group, Burton developed through a different route.
Born in God's Lake Narrows in northern Manitoba, Burton voyaged
not to Winnipeg, but instead to Vancouver to start his filmmaking
career, and would become the first major Aboriginal filmmaker to
emerge from Manitoba. By the time he returned to Manitoba and
settled in Winnipeg in the late 2000s, his work had already been
shown at Sundance and been selected for the prestigious TIFF Top Ten.
His return to Manitoba coincided with Caroline Monnet’s emergence
as a filmmaker, and his influence on her work as her editor and
producer is clear as their collective body of work since considers the
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{  FILMCKNOUT)

DIRECTOR - DECO DAWSON
10 MINS - 1999

FILM(knout) concentrates on a young woman who sets down to
the task of tying rope. Meanwhile she has the same idea, and a

confrontation of self endures.

Screenings include the 2000 Chicago Underground Film Festival
in Chicago, lllinois, the 2001 Bilbao Documentary and Short Film
Festival in Bilbao, Spain and the 2001 Clermont-Ferrand Short Film
Festival in Clermont-Ferrand, France. It won Best Experimental
Film at both the 2000 Chicago Underground Film Festival and

the 2001 Blizzard Awards.



THE LOST
BUNDEFJORD
EXPEDITION

DIRECTOR - MATTHEW HOLM
I5MINS -2000
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The story takes place on the terrible ice fields of Lake Winnipeg.
Unbearably cold and brain-numbed from the swirling arctic
winds, the three members of the expedition have an impossible
task before them. They are the only survivors from what was
once a much larger expedition. They walk in harness across the
flat, never-ending expanse — three small dots in a world of white,
dragging their lone sledge behind them. At the end of the day’s
march, they retire to the cramped confines of their greasy tent,
where they write in their expedition diaries — and wait patiently
for the end...

Screenings include the 2000 Toronto International Film Festival in
Toronto, Ontario, the 2001 International Film Festival Rotterdam in
Rotterdam, The Netherlands and the 2001 Berlin International Film
Festival in Berlin, Germany. It won Best Drama Short at the 2001
Blizzard Awards and Best Comedy Short Golden Sheaf at the

2001 Yorkton Film Festival.
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TRANSGENDENTAL

DIRECTOR - PATRICK LOWE
5MINS 2000

Two teenage psychic wannabees experiment in reading each
other’s minds with unpredictable and hilarious results. A colourful
homage and parody of the mid 60's NFB experimental films and
the late Arthur Lipsett. (“Very nice, very nice”)

Screenings include the 2001 Vancouver International Film Festival
in Vancouver, BC, the 2002 CFC Worldwide Short Film Festival in
Toronto, Ontario, and the 2005 Boston Underground Film Festival

in Boston, Massachusetts.




BUENDS AIRES
- SOUVENIR

DIRECTOR - SEAN GARRITY
5.5 MINS - 2001

A woman ruminates about an episode where she was
backpacking through South America, and had a brief sexual
affair with an Argentinean man. An exploration of memory
and objectivity.

Screenings include the 2001 Vancouver International Film Festival
in Vancouver, BC, the 2002 Huesca International Film Festival in
Huesca, Spain and the 2002 Clermont-Ferrand International DIRECTOR - CECILIA ARANEDA
Short Film Festival in Clermont-Ferrand, France. 14 MINS - 2001

On the death of her mother, a woman recalls another separation
that happened to her as a child. Through memaories of a childhood
braiding game, she comes to understand her mother's profound

sodness ond her own need for connection.

Screenings include the 2002 NSI FilmExchange in Winnipeg,
Manitoba, the 2002 Festival internacional de cortometrajes in
Santiago, Chile and the 2002 Victoria Independent Film & Video
Festival in Victoria, BC. It won Best Drama Short ot the

2003 Blizzard Awards.




EMBOWERED

DIRECTOR - DANISHKA ESTERHAZY
2 MINS -2002

A "bower" is an enclosed garden but also a medieval woman's
private chambers. Embowered is a short re-telling of The Lady
of Shalott and an exploration of the restrictive demands of
femininity. Inspired by the imagery of Julia Margaret Cameron,
Embowered was shot on B&W 16mm, hand-processed, hand

coloured and then transferred to video.

Screenings include the 2003 Chicago Underground Film Festival
in Chicago, lllinois, the 2003 Kinofilm Festivalin Manchester, UK,
and the 2003 Thessaloniki Panorama of Independent Filmmokers in

Thessaloniki, Greece.

PERHAPS/WE

DIRECTOR - SOLOMON NAGLER
11 MINS-2003

Wifhip the mystical spaces of a Judaic self-doubt, falls a
dreaming painter from the fallen Polish city of Lodz. A million
murdered spirits bring fo him into a world of faded photographs
and stone angels, whose petrified teardrops forever scar the

widowed landscape of Poland.,

Screenings include the 2004 Ann Arbor Film Festival in Ann Arbor,
Michigan, the 2004 Images Festival in Toronto, Ontario and as part
of a retrospective of Nagler's work in 2007 at le Festival des Cinémas
Différents in Paris, France.




o MESKANAHK
(MY PATH)

DIRECTOR - KEVIN LEE BURTON
9 MINS - 2005

Meskanahk is a video narrative of a young ‘half-breed' man's
journey off a Cree reserve. This video highlights the motivations
that progressed his journey and the questions, regrets and fears

raised on his path from childhood to adulthood. Meskanahk

chronicles the plight of this young man's fears of being in

\ DIRECTOR + MIKE MARYNIUK situations where he was always labeled as an: 'other’, and

| 2.5 MINS - 2003 how this had propelled him to run from situation to situation.

| In the end, when this young man stops running, he wonders
A road trip of hole punched memories and handmade if his parents hate him for having run away.

hallucinations.
Screenings include the 2006 Message Sticks Film Festival in Sydney,

Using found footage of road trips from the 60's, Maryniuk has Australia and the 2007 Native American Film + Video Festival at the
crafted a psychedelic tribute piece to a friend who passed away National Museum of the American Indian in Washington, D.C. It won
in a car accident. Maryniuk's techniques included hole punching the Cynthia Lickers-Sage Award for Emerging Talent at the 2005

and reassembling, bleaching, painting, scratch animation and imagineNATIVE Film + Media Arts Festival in Toronto, Ontario.

boiling the film.

Screenings include the 2006 Boston Underground Film Festivalin
Boston, Massachusetts, the 2006 European Media Arts Festival
in Osnabriick, Germany and the 2007 EXiS Festival in Seoul,
South Korea.




ISOLATING
LANDSCAPES

DIRECTOR - HEIDI PHILLIPS
5MINS - 2007

| want to swim swiftly towards you.
Isolating Landscapes is a short experimental film which includes

found footage of landscapes, sailboats, and people washing in

water. A series of ice heart moulds are shot over time showing a

slow melt. Thematically, the work seeks to describe detachment

and loneliness. The piece uses multiple film techniques such as

hand manipulation of found footage, reticulation and hand
processing of colour super 8 and 16mm film.

Screenings include the 2008 Images Festival in Toronto, Ontario,

the 2008 Curtas Vila do Conde International Film Festival in Vila do DIRECTOR - DARRYL NEPINAK
Conde, Portugal and ot the 2008 European Media Arts Festival in 2 MINS - 2008
Osnabriick, Germany. h

At the Canadian National Spelling Bee speller Darryl Nepinak
stumbles upon a familiar word.

Screenings include the 2008 imagineNATIVE Film + Media Arts
Festival in Toronto, Ontario, the 2009 Montreal First Peoples
Festival in Montreal, Canada and at the 2010 Big Sky Documentary
Film Festival in Missoula, Montana.




IKWE

DIRECTOR - CAROLINE MONNET
5 MINS -2009

The re-imagination of the generational passage of traditional

knowledge between a woman and her grandmother moon.

IKWE is an experimental film that weaves the narrative of one
woman's (IKWE) intimate thoughts with the teachings of her
grandmother, the Moon, creating a surreal narrative
experience that communicates the power of thoughts and

HYDRO-LEVESQUE

DIRECTOR - MATTHEW RANKIN
16 MINS - 2008 Screenings include the 2009 Toronto International Film Festival in

personal reflection.

Toronto, Ontario, the 2009 Festival du nouveau cinéma in Montréal,

November, 1976. As Québec strides boldly towards independence,
a supernatural vision of tragedy inspires o deaf-mute Québécoise
Catholic nun to save the city of Winnipeg from committing mass
suicide. Arriving just in time to find Winnipeg’s polio-stricken
mayor leading the citizens into self-destructive hysteria, the
Holy Sister must prepare the way to salvation by filling the

city’s troubled heart with the radiant electricity of Québec

sovereigntist leader, René Lévesque.

Screenings include the 2009 Uppsala International Short Film Festival
in Uppsala, Sweden, and the 2010 Festival Les Inattendus in Lyon,
France. It won a Special Jury Mention at the 2009 Media Art
Friesland Festival in Leeuwarden, The Netherlands and the Special
Jury Prize at the 2008 WNDX Festival in Winnipeg, Manitoba.

Québec, and the 2011 Filmmor Women's Film Festival in Istanbul,
Turkey. It won the Main Film Award at the 2009 Montreal First
Peoples Festival in Montréal, Québec and the Special Jury Prize
at the 2009 WNDX Festival in Winnipeg, Manitoba.




